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COULD music 

hold the key to 
helping very 

young, profoundly 
deaf children learn, 
thrive and flourish?

Emma Hutchinson is 
convinced.

The founder and 
director of the Music 
House for Children in 
Shepherds Bush has 
devised the Music in 
Silence programme 
in which whistles, 
ukuleles, drums and 
cornets are used in 
weekly sessions to 
boost youngsters’ 
confidence and social 
skills.

“They respond to the sound 
of a trumpet or to a percussion 
instrument,” said Emma, 
who also believes the project 
can break down barriers for 
children from vulnerable 
or displaced families who 
don’t have English as a first 
language.

A pilot project run by 
Emma (herself partially 
deaf) at the Music House in 
Bush Hall, Uxbridge Road, 
convinced her that music can 
get through to profoundly 
deaf under-sixes and create 
‘utterance’, the early sounds 
and noises which will 
ultimately stitch together into 
communication.

“It’s not about volume,” she 
stressed. “The aim is to show 
that music can help young 
deaf children to grow and 
become independent, make 
choices and have an opinion.”

The technique is to focus on 
musical storytelling, with Eric 
Carle’s book The Very Busy 
Spider proving particularly 
good as a movement-based 
tale for this.

“We take the story of a 
simple plot of a spider, and 
the children take ownership of 
the spider through music and 
movement,” said Emma, who 
has ordered a huge collection 
of instruments from fifes to 
glockenspiels.

She has been helped by the 
generosity of the Youth Music 
charity and support from Play 
Association Hammersmith & 
Fulham, with the longer-term 
hope being that the project 
could be adopted by other 
groups in the UK.

“When I make a plink, 
plonk sound on a chime bar, 
it breaks the story up,” said 
Emma, who uses ‘anchor 
words’ to get the main 

message across ‘while all the 
other little words are filled in 
around them later’.

With all the children (and 
Emma reckons it works for  
up to 15 at a time) in a circle, 
the spider ‘walks around’, 
moving musically through  
the space.

The children’s games 
involve learning how to take 
turns, moving around with 
different instruments and 
encouraging responses.

Even tiny tots can 
make noises, or take part 
in little breathing games, 
like pretending to blow up 
balloons.

“Underpinning it all is 
parental engagement,” said 
Emma, who admitted one 
of the biggest obstacles to 
overcome was the fact that 
some parents remain in a state 
of denial that their children 
are deaf. “Music should be 
the starting point from which 
all aspects of early childhood 
learning should be built…  

and not just for deaf children,” 
she added.

The Music in Silence 
programme is being fed into 
the weekly meetings of the 
Little Crickets deaf club, 
run by Chrissie Tate at the 
Randolph Beresford centre 
in Australia Road, White 
City, and the Cathnor Park 
children’s centre in Melina 
Road, Shepherds Bush.

Many of the young club 
members wear cochlear 
implants (sometimes known 
as bionic ears), the surgically 
fitted electronic devices that 
provide a sense of sound to 
profoundly deaf people.

Emma’s Music in Silence 
programme differs from 
existing music therapy 
ventures, which tend to be 
one-on-one and are often 
hampered by an expectation of 
making speedy progress.

“I have a lot of time for 
music therapy, but these 
children need time to 
develop,” she said. “This 
more rounded approach 
is about improving 

confidence. The lovely thing 
about the project is seeing the 

children observe and engage.”

l The Music in Silence 
project runs until July 
2013, with funding in 
place for music trainees 
at the two children’s 
centres, video-recording 
and researching, and 
ultimately being able to 
spread the Music House 
work over a much 
wider area. For 
details, call Emma 
Hutchinson on 020 
8932 2652 or visit: 
www.musichouse 
forchildren.co.uk

ALL EARS?

Music should be the 
starting point from  
which all aspects of  
early childhood  
learning should be built‘‘

Make music 
to MY EARS!


